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Natyashastra MD202

Course Description:

This course introduces the foundational principles of Indian dramaturgy as codified in
Bharata's Natyasastra, the earliest and most comprehensive treatise on dramaturgy and
performance arts in the Indian tradition. The course explores the text’s historical context,
structural composition, aesthetic theories, and its influence on Indian classical dance, drama,
and music traditions. It emphasizes the theoretical and practical dimensions of Natya, Rasa,
Bhava, Abhinaya, and stagecraft.

Course Objectives:

e To introduce the historical and cultural background of the Natyasastra.

To familiarize students with the key concepts such as Natya, Rasa, Bhava, and
Abhinaya.

To understand the structure of dramatic performance and its ritualistic and didactic
purpose.

To explore the impact of Natyasastra on classical Indian dance and theatre traditions.

To equip students with basic interpretive and performance skills rooted in Natyasastra.

Unit 1: Introduction to the Natyasastra

« Origin and authorship: Bharata and the mythology of Natya's creation.
o Structure and content overview (36 chapters).
« Natya as the fifth Veda.

« Historical context and influence.

(}w“r‘ MW T

¥ |

sdd e e oovuww T




Unit 2: Theory of Rasa and Bhava (Chapters 6 & 7)

o Definition and types of Rasa (Smgﬁra, Hasya, Karuna, Raudra, Vira, Bhayanaka,
Bibhatsa, Adbhuta).

» Corresponding Sthayi-bhavas.
» Vibhava, Anubhava, Vyabhicaribhava.
* The process of Rasa-realization (Rasa-nispatti)..
Unit 3: Abhinaya and Performance Techniques (Chapter 8 onwards)
* Four types of Abhinaya: Angika, Vacika, Aharya, Sattvika.
* Gestures (Mudras), body movements, facial expressions.
* Role of music and instruments.
» Stage design and actor training.
Unit 4: Practical Component (where applicable)
* Demonstration of Bhava and Rasa through simple enactments.

* Mudra and movement practice.

» Script reading from classical dramas (e.g., Abhijiianasakuntalam, Mrcchakatika).

Suggested Readings:
1. Bharata — Natyasastra (with English or Hindi translation).
2. A. B. Ghosh — 4 Study on Natyasastra.
3. Kapila Vatsyayan — Bharata: The Natyasastra.
4. Manomohan Ghosh (tr.) — Natyasastra (2 vols.).
5. S.N. Dasgupta — Fundamentals of Indian Aesthetics.
6. Padma Subrahmanyam — Bharata'’s ‘A rt: Then and Now.
Course Outcomes:
Upon successful completion of this course, students wil] be able to:

e Demonstrate a foundational understanding of the Nagy
treatise on dramaturgy and performing arts.

e Identify and explain key concepts such as Natya, Rasa, Bhava, and Abhinaya and theijr
theoretical interrelationships.

e Analyze the structure of classical Indian drama, includin
types, and dramatic conventions.
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* Apply the principles of Abhinaya in basic performance settings and understand the
significance of body language and gesture in Indian aesthetics.

* Evaluate the influence of the Nafyasdastra on Indian classical dance forms, music, and
theatrical traditions.

e Integrate theoretical knowledge with practical appreciation of Indian performing arts,
enhancing cultural and aesthetic sensitivity.

Instructions for External Examiner: There will be a total of 4 questions in this question
paper. The first question will be compulsory, carrying 14 marks, and will be based on the entire
syllabus. This question may be objective or subjective in nature. The remaining 3 questions
will be asked from different units of the syllabus, and each question will carry 12 marks.
Internal choices will be available for each question. It will be compulsory for the students to
answer a total of four questions.

TOTAL MARKS: 50 (TE) .| TIME: 2hr

Question Number Marks

Question Number 1(compulsory) | 14 Marks

Question Number 2 12 Marks
Question Number 3 12 Marks
Question Number 4 12 Marks
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3 Aesthetics 301

Course Description:

Aesthetics is a potent and important field of literary criticism. It has acquired the status and
recognition of an independent academic discipline today, Aesthetics deals with the historically
determined essence of human values, their creation, perception, appreciation and assimilation.
It is the science and philosophy of all fine art forms. Indian perception accepts poetry, drama,
music, architecture, iconography and painting as independent Art forms. The principal
objective of this course is to give the students an overview of the major trends of Indian
Aesthetics. ’ |

Course Objective:

The principal objective of this course is to provide students with a comprehensive
understanding of the foundational concepts and philosophical underpinnings of Indian
aesthetics. This course aims to:

 Introduce students to the scope and significance of aesthetics as a discipline within
literary and artistic traditions.

* Explore the evolution of Indian aesthetic thought from Vedic literature to classical
treatises such as Natyvasastra, Dhvanyaloka, and Sahityadarpana.

e Examine the principles of Rasa, Dhvani, Alamkara, Vakrokti, Auchitya, and other key
aesthetic doctrines.

e Foster critical appreciation of Indian art forms including poetry, drama, music,
architecture, iconography, and painting.

¢ Enable students to compare Indian aesthetic theories with selected Western aesthetic
1deas and schools.

Unit: I Aesthetics (Saundaryas$astra), its nature and components

e Beauty (Saundarya): its definition, nature, importance, and components—vaya
(age), rupa (form), vacana (speech), and hava (gesture).
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Discussion of synonyms of the term Beauty (Saundarya): ramaniyata, lavanya,
caruta, kanti, madhurata, manoharita, susama, abhiramata.

* Major Aciryas: Bharata, Bhamaha, Vimana, Anandavardhana, Rajasekhara,
Abhinavagupta, Mammata,

Unit: IT The process of Aesthetic experience (Rasa)

* Constituents of Rasa:

Bhava (human feelings and emotions), Vibhava (causes or determinants), Anubhava
(voluntary gestures), Sattvika Bhava (involuntary gestures), Vyabhicari Bhava
(transitory states), Sthayibhava (basic mental states), Sahrdaya/ Samajika
(connoisseur/spectator).

Anukarya, Anukarta, Sadharanikarana (generalization).

Four mental stages of Rasa realization:

Vikasa (cheerfulness), Vistara (exaltation), Ksobha (agitation), Viksepa
) (perturbation).

* Number of Rasas according to Bharata.

Nature of Rasa (aesthetic experience) according to Sahityadarpana:

aesthetic enjoyment as eternal bliss and ultimate reality (inandamayata,
alaukikata).

Unit: III Prominent thinkers of Indian Aesthetics and Perception of beauty in
Abhijiianasakuntalam

e Perception of beauty in Drama from cultural, social and aesthetical point of view in the
context of Abhijianasakuntalam.

References: Compulsory Reading:
1. Singh, Satyavrata, Sahityadarpana of Vishvanatha, Chaukhamba Vi‘dyabhavan,

Varanasi, 1957.
2. Kane P.V,, History of Sanskrit Poetics pp.352-391, Motilal Banarasidas Publishers

)

Q Private Limited, Delhi, 2002.
3. Pandey, Dr. Kantichandra: Comparative Aesthetics, vol.1 Chowkhamba Sanskrit

9 series office Varanasi, 1972.
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ST Fifedden, FAAT HeME, JUH #1T J. 593-625 7.

TGS SSTATEA, 9T Hiegdede, 7. 37-42 8.

qrusy, Flfeddeg, TAdT  HATET, TUH HT9T 9. 593-625, T@FET YRt
1978 9.
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6. TqIA SISTATEA, HRAT Hieedads, T .61-76

Course Learning Outcomes:

This course will enable students to identify the real essence behind all ideas of Beauty as
propounded by Indian rhetoricians. After the completion of the course, the learner will be able
to understand the Indian deliberations on aesthetic experience in the form of Rasa and its
_ process. The participant will be able to appreciate the various artistic modes of expressions of
Beauty in general and poetry in particular. The course will help the student peep into the
historical evolution of the Indian science of acsthetics.

Instructions to External Examiner:

There will be a total of 4 questions in this question paper. The first question will be compulsory,
carrying 14 marks, and will be based on the entire syllabus. This question may be objective or
subjective in nature. The remaining 3 questions will be asked from different units of the
syllabus, and each question will carry 12 marks. Internal choices will be available for each
question. It will be compulsory for the students to answer a total of four questions.

TOTAL MARKS: 50 (TE) TIME: 2hr

Question Number Marks

Question Number 1(compulsory) | 14 Marks

Question Number 2 12 Marks
Question Number 3 12 Marks
Question Number 4 v 12 Marks
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Bharata. (2000). Natyasastra (M. Ghosh, Trans.). Delhi: Chowkhamba.

9. Coomaraswamy, A. K. (1956). The Dance of Siva: Essays on Indian Art and Culture.
New York: Noonday Press.

10. Vatsyayan, K. (1997). Classical Indian Dance in Literature and the Arts. New Delhi:
Sangeet Natak Akademi.

11. Shukla, R. (2012). Bharatiya Kala evam Saundaryashastra. Varanasi: Chaukhamba
Surbharti.

12. Zimmer, H. (1946). Myths and Symbols in Indian Art and Civilization. Princeton
University Press.

13. Pandey, K. C. (1950). Comparative Aesthetics (Vols. 1-2). Varanasi: Chowkhamba,
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